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Cleveland Museum of Art Features Prints and Sculptures by 
Renowned African-American Artist Elizabeth Catlett 


CLEVELAND (Aug. 14, 2002) — Elizabeth Catlett: Prints and Sculpture, a new exhibition at the Cleveland 
Museum of Art, will open Sept. 15, 2002, remaining on view through Jan. 5, 2003. 

Forty black-and-white and color prints plus 11 sculptures spanning the artist’s 60-year career will be 
included in the show. Admission is free. 

The granddaughter of slaves, Elizabeth Catlett has said that her purpose is to “present black people in their 
beauty and dignity for ourselves and others to understand and enjoy and to exhibit my work where black people 
can visit and find art to which they can relate.” Proud of her heritage, she identifies with the struggles of the 
exploited and has used art to expose discrimination and to fight for freedom and equality. 

Included in the exhibition is a series of 15 linocuts, The Negro Woman, completed in 1947. These images 
depict the historic oppression, resistance, survival and achievements of African-American women. While some of 
her subjects are famous heroines, such as Sojourner Truth, others are anonymous women shown wearily cleaning 
houses and working in the fields or suffering the humiliations of segregation. 

Other images in the show include the color linocut Sharecropper (about 1952, printed 1968-70). This 
monumental image of an African-American fieldworker — her worn but proud face framed by a large straw hat, 
her jacket fastened by a safety pin — embodies the suffering yet strength of black women. The angularity of her 
features is derived from West African masks, an influence Catlett purposefully evokes. 

The color lithograph To Marry (1992) is part of For My People, a set of six lithographs that illustrates the 
1937 epic poem written by Catlett’s close friend Margaret Walker. The image depicts a happy bride and groom 
kissing, but also includes a devastating portrayal of a lynched black man, a grim reminder of racism. 

Catlett’s sculptures include the mahogany Mother and Child (1993), which reflects a protective love that is 
simultaneously tender and fierce, continuity among the generations and the will of strong black women to hold 
their families together. The green marble Nude Torso (1999) is one of Catlett’s most abstract sculptures. 
Voluptuous and sensuous, it portrays a self-confident, independent woman who strides forward with determination. 

“Not only does Elizabeth Catlett exploit the technical possibilities of each medium, her work 
communicates a deeply felt humanity,” notes Jane Glaubinger, the Cleveland Museum of Art’s curator of prints. 


“Like the women she has crafted, Catlett has overcome overwhelming difficulties to succeed.” 


(more) 
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This exhibition of prints was organized by the Hampton University Museum, Hampton, Virginia. 

The Cleveland Museum of Art receives operating support from the Ohio Arts Council. 

The Cleveland Museum of Art is one of America’s leading comprehensive museums. Its permanent 
collection is world renowned for its quality and breadth, spanning 5,000 years. The museum is a pivotal 
international forum for exhibitions, scholarship and art acquisitions. For more information on the museum, its 
holdings, programs, services and events, call 1-888-CMA-0033 or visit www.ClevelandArt.org. 
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